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Eloaywyiko Lnpeiopa
FEuxaplotieg

ME A®OPMH TH ZYMMAHPQEH 200 XPONQN ané v EMnvikn Enavdotaon,
anopaoioajie va ozebiacoupe v 10topikn £xBeon: «Mopen kar Aettoupyfa, 200 + 200» ne
Ofpa tnv exbinhwon VEwY Muxmy oug epappoopéveg kal Slakoopnukég xveg. To mept-
exopevo g ExOzong Bev e€iotopel v EAAnvikn Enavdotaon, autin kaBauti. Me onpefo
avapopdc tov eNabikd zdhpo, e01AZetal otny KAATEXVIKI Kal AEIToUpyIKn vonpatoss-
INON WV aVUKEIPEVWY, péoa and etaipeta Seiypata 1ou eupwnaikoy UAIKOU MOAITIOHOU,

avuxatortp{loviag tnv xaBnpepivin {wn xar avadeikviovtag tnv onpaocia tng téxvng péoa
and 1o népaopia e 1otopfac.

O nipootiopopde «200+ 200, agpopa otov xpdvo, e ONpEio KKIVNONG To Népaocpa and v
nepfodo tng Avayévvnong otnv EMinvikn Enavdotaon, kat kataAiyovtag otnv ouyxpovn
dnpioupyfa xai 1o Ynpepa. AN wOTe o1 BIaKooUNUKES Kal EQAPHOOPEVES TEXVEG otnv Eu-
parn, and tov 17° £wg tov 20° aiva, npooappéotnkayv oe kabe MOAIIOPG KIVNTONowwvTag
TNV EKPPAo TG (pEXoU0ag KOVWVIKNG, BPNOKEUTIKIAG, MOAITIKNAG I KAl OIKOVOUIKAG Kavo-
VIKGTLAG, ENNPEAZoviag tny avatponn 1oug, Péow TG Xprong Kai tng véag dnuioupyiag,
YoV eNaBIkG xwpo e1ikd, o1 MoAItopixég atMnAeruBpacelq ntav Mokieg ka1 OUOIAoTIKEC,
[oAv ouxva, ta vonpata avaotpégpoviav xal véol oupBoliopol yevwidvav. Ané roAAéc
anoyer, ot EAAnveg tou 177, tou 187 kat tou 19* aibva, oug néAeIC xal tny unaiBpo,
NOIPAOTNKAV 1OV UAIKG TIOMTIORS TwV TUPAVVWY TOUG, eVA) Tautéxpova atéviZav TpoG oV
BUTIKO TIOMTIORS, YONTEUPEVOL QMG TIC TEXVEG Kal TG TEXVOTPOTIEG TNC Eupwnng. Notdoo,
ouxva n Snnoupyia axohouBouoe v Aertoupyikétnta. H Snpioupyia, n AVaKataoKeun, n
Blaxdopnon xat teAKA N XPAON TwV ONPEPIVEY KenAiwY, anoteAodv thy apetnpia yia

v e§otdpnon napadooiarv texviv g EAAGSag, mou épxovial va aroteAéoouv oUppo-
Ao EAeuBepiac, 1epapxiag ka1 KOWWVIKOU KUpOUG,.

Ta xpipla emAOYNG TV QVTIKEIPEVWY TG éxBeoNC, eival Ta mAéoy xaBiepwiiéva, exefva
Mou BiEnouv Tig EAANVIKE 1B1L0TIKEG CUAOVEG Kat Xapaxmpidouv 1o e{foc, tnv kataokeun
Y XpNon, aAd Kat Ty I0TopIKn onpacia tou kade exBéparoc. Ta avukeipeva eivar pelec'x'
novov and 1a aGloonpeiwta xaMitexvipata mou Siagg

p?uoaaxéc ouMoyéc. Zhpepa, avtiotékovIal otoy XpOvo, w¢ KepnAia ka e€éxovta épya
TEXVIG KAl apnyouvial Ty 10TopIKA aotdBela ¢ Euptonng péoa OTOUG QIWHVEC.

Covial o8 eEMNVIKEG Biwtiké xat

0 onofog urmpge XAPAKINPIOUKGS napd
- 2 ”, < a-
Bewypa, pémﬁu tw\f EAWWY ouMextdv katd Bexaetia tou 1990 Batnpdva pla
e€apetiki cUMOY EMNVIKGY napadomakwv avr : o

Mopen kat Aewtoupyia: 20042 Form Follows Fun +
2 00
r ! ctlon: 200+200



Ioanna Lalaouni
Dircector and Chief Curator. Ilias Lalaounis Jewelry Musceum

Introductory Note
Acknowledgements

ON THE OCCASION OF THE BICENTENARY of the Greek Revolution. the I fxs
Lalaounis Jewelry Museum decided to organize an exhibition with a hist:-nr_ﬂ%l angle:
“Form Follows Function, 200 + 200" is dedicated to the development of nes :eatu' =)
in the applied and decorative arts in the “Age of Revolutions™ and beyond. 'lj‘”r: exni-
bition does not, however, limit itself to the Greek Revolution. Within a still br
Greek perspective, it focuses on the artistic and functional connaotations of the ob-
jects, drawing on excellent examples of European material culture that epitomize
everyday life and highlight the importance that art conveys through the passing ¢
time, through what we understand as “history”.
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The "200 + 200" in the title refers to this time that has passed: starting with ths
transit from the Renaissance to the Greek Revolution, and proceeding thence down
to modern times. Each stage encompasses two centuries. The decorative and applisd
arts in Europe, from the 17 to the 20™ centuries, have after all affected every cul-
ture, first materially activating and expressing current notions of social, religious
political or even economic normalcy, and then contributing to their overthrow an
replacement through the use and by the crafting of new creations. In Greece in par-
ticular, cultural interactions were varied and substantial. Very often, meanings wers
transposed and thereby new symbolisms were born. In many ways, the Greeks of
the 17, 18" and 19" centuries, in the cities and the countryside alike, shared the
matertal culture of their rulers and oppressors, while at the same time keeping an
eye on Western culture, being fascinated by the arts and styles of Europe. However,
creativity often followed functionality. The initial creation, and the later reconstruc-
tion, the modes of decoration and finally the use made of heirlooms are all funda-
mental elements to be appreciated when expounding the story of the traditional
arts of Greece. Only thus may one understand how they have come to be symbols of
freedom, as well as markers of hierarchy and social prestige.

o, !

The objects in the exhibition are but a fraction of the remarkable works of art that
are preserved in Greek private and public collections. The criteria for selecting them
are that they should be the most illustrative, typical in their type, construction an
use. But also ones that enjoy historical significance. Today, their excellence can be
seen to have stood the test of time. Though heirlooms, they yet remain outstanding

works of art and narrate the historical vicissitudes Europe has experienced down the
centuries.

d

For nearly three decades I have been fortunate to be entrusted w
tions being shared the heirlooms from the long-forgotten f
privileged to have been assigned to display artifacts th
gathered by modern collectors with

ith private collec-
amily chests. | was also
at were well researched and
a vision. Vassilis Korkolopoulos may serve as a
particularly telling case in point. He collected, researched and shared his findings
of Greek traditional objects of the decorative arts of the 18 and 19" centuries. The

reminiscences and stories of his many hours of exploration in the alleyways here

pLotieg Introd y Note-Ac}

YWYIKG Enpei E

gements

13



Caborers
Catidun inl- g2

,, hivn Bl

MEDITERRANEI

R 7 7 T

Ap. Kat. 8

Xaptng tng KpAtng (Candia Regnum)
Cat. No. 8, Map of Crete (Candia Regnum)

Qubnuxn droymn. davepdvouv T AELToUpYIKi axohoubia tou oxeSlaopol oty Xprion
TWV QVTIKEPEVWY TI0U avTAOUV arté uig mapaddoeg, ta en xai £0ipa, aAhd xar g agieg pe
¢ orofec peyahdoape. To oulextiré £pyo Tou BaotAn KoproAdrouiou, pe ti¢ Biphoypa-
OIKEG EKBOOEIG TOU KAl TO TEKPNPIWTIKG UAIKG TIOU Yevvalé8wpa Noipdotnke, Kivnroroinog
10 TIPOCWITIKOG 10U EVBIApEPOV, PavepWVOVTAC 1ou éva véo Tedlo épeuvag kal HEAETNG Kat
oe ouvBuaopd pe Toug TIDATIoTIKOUG oxoroug tou MKHA pag wénoe va petatortiooupe to
Koo evBlapépov oe aviiKeflleva SIaKOoPNTIKWY TEXVV, OTIwE TIAAGOKES, pedouidpia, po-
AGy1a Ttoérmg Kat GAAQ, aroteAwvTag Tmym ERIVEUonS Yia Ty napouciaon TIoAAGY ekBéoe-
wV ato Mouceio pag amd ta téAn tng Sexaetiag tou 1990, pe avureipeva tou 19% aidva.

Lhpepa, n éxBeon €pxetar va Beifel épya and nepoodtepeg ané 30 cUAAOYES, EMWVUPES
Kal avOVUpeS, ieyaheg xat likpdtepes. H eruAoyn toug drtetatl twv Bepatikdyv mou mpay-
pateuépaote oto MKHA xai B€tel oe mpotepatdtnta tnv poucelakn exmaideuon kal tny
TipowOnon g oUyxpovng eAAMVIKnG Snpnoupyiag. AMworte, arnd to 1995, o1 mévw and
EVEVTIVIQ TIEPIoBIKES exBéoelg tou MKHA akoAouBoUv To rapddetypa tou asfavnotou ma-

pa pou, HAia Aahaotvn, Badoviag to ABapdxt yia véa mapaywyn, Tautéxpova pe v
UTEVBUION TNG TOATICHIKAG Nag KANPOVORIAC,

LAPEPQ, Pe apoppn TNV enételo twv 200 xpévwv and v Enavéotaon, BupnBrikape v
vnppic nag, Bleuptvape TG YVWOELG 1ag, aAMd kar tautéxpova agioromoape EANANVIKES
CU/OYEG Pz otoxela TIou To eANNVIKG, aAAG Kal To Biebvéc xové ayvoouce. Amié TG apxéq
Tou 167 awyva, péxpr ta AN tou 19%, o1 epappoopéveq TEXVEG aMOTEAOUV TO TIEIOTAPLO
wva /epd)rluvo)v AVaykoV Kaw GUVNBe1iv ermBekviovtac tmy e€ENIEN Tne TexvoAoyiag kat
e voweviag tou 6utikod kéopou. Efval n unevBupion twv TIPWILWY QVTIKEIPEVWY TTOU

pa. AMwote, n onpavuxétta twy avuxeiévwy Siagpépel otnv

TEZWYA, TNY 2riAGYTL TWV UNKGV Kal Thy EIKovoypagia: tpia oroweia nou ouvBétouv thy
povabiréintd toug oty 1otopla g txvng, Onw

10 polGa MoU £20Upe eTIAEERL By EPEUVAOVIAN Vi
Hrzonops toug, ahha yia ta 1Blaftepa EIKOVOY)

Zpnoonololpe ohpe

¢ Ba napatnprioete, napadeypatxa,

Tov aouviBioro, ovyxpovo tng ETIOXNG,

pagpikd otoxefa rou anavioy {

oS oy : : ; v, erifong, oe

tapriaroBiivee, néprec kar naldokec, AxoAoUOWG Ken otny ay oy 1apaBoAn twv 11nxav10cld)v
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Ap. Kat. 20, Tupékio, KaplopiAl

tou XatZnytavvn MEEn

Cat. No. 20, Rifle, kariophili, probably
of Hatzigiannis Mexis

Ap. Kat. 21, Tupékio, Zicavég

tou XatZnywavvn MEgn

Cat. No. 21, Rifle, sisanes, probably
of Hatzigiannis Mexis

Ap. Kar. 131, Népmn kat oTovEuAwTr {wvn
and tn Sappaproin Moévrou

Cat. No. 131, Buckle and segmented belt
from Saframpoli, Pontus

in the Plaka and Monastiraki, in Istanbul, London, Munich and Paris - let alone the
highly important literature that he bequeathed to us — best epitomized the passio
of a collector. Many followed, very few of whorn are today lenders to this exhibition,
allowing me to share the importance of their contribution in preserving the memory
of the past. After all, family heirlooms are not just a matter of technical sophisti-
cation or aesthetic significance. They reveal the sequence of functional design in
the objects used that draws on habits, customs and traditions. as well as the values
we grew up with. Conjoined with the cultural principles guiding the Ilias Lalaounis
Jewelry Museum, this encouraged us to shift the focus of interest onto objects of
the decorative arts, such as bandoliers, medallions, pocket watches and others such.
These became a source of inspiration for the presentation of many exhibitions in our
Museum from the late 1990s, concentrating on objects of the 197 century.

= |

—

This exhibition embraces items from more than 30 collections, some famous and
others less so, large and small alike. Their selection was made with regard to the
subjects we concentrate on at ILJM. It also places an emphasis on museum educa-
tion and the promotion of contemporary Greek creativity. After all, since 1995, the
more than ninety temporary exhibitions put on by the ILJM follow the example set
by my late father, Ilias Lalaounis, who passed the baton to a new generation in re-
minding us to appreciate our cultural heritage.

Today, on the occasion of the 2007 anniversary of the Revolution, we do recall our
past, and thereby seek to expand our consciousness by mining the riches of Greek
collections that the Greek and international public was quite unaware of. From the
beginning of the 16th century until the end of the 19™ the applied arts are the con-
crete proof of human needs and behaviors, demonstrating the evolution of technolo-
gy and society in the western world. They serve as a reminder of the early prototypes
of articles we use today. The importance of the individual objects differs with respect
to the technique, choice of materials and iconography portrayed; the three elements
that in combination ensure their unique places in the history of art. For example,
the pocket watches are selected not for a property or mechanism either unusual
or typical of the time, but in particular for the iconographic elements they hold in
common - be they cigarette cases, buckles or bandoliers. With most artifacts the
value of the materials does not make the piece more or less important, it serves only

to place them, historically and geographically, in their particular individual position
in the history of Greek art.

Eroaywyiko Inpet E

tieg Introductory Note-Acknowledgements
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247,248

\otopieg oe mkpoUg kat peydhoug. Evxopal va otaBoupe avid€lol tng ePriotooUvng Toug
Kal N TIPOCEYYIoN pag otn cuykekpiévn éxdoon va 8woel v eukalpia va EeTuAioupe
BlAPOPETIKES TITUXES TwV KAAMTEXVIPATWY WG TIPOS TNV HOP@N, TNV TEXVOTPOTTd, TNV £l-

Kovoypagia, 1o Ugog T xpron kat Aertoupyia toug, SnAadn pia oAokAnpwpévn aprynon
TWV QVTIKEPEVWV.

I8iaitepeg euxapiotieq B&Aw va exppAcw Y1a T GUPPETOXM TOUC OtV napovoa ék8oan tou
MKHA, otov HAfa Aapabpo, tv Moupn Kavapn, ty Owoyévela MixdAn KoZwvn, tv
Owovyéveia BaoiAn KopkoAdmoudou, tnv Katepiva Koppé — Zwypdpou, tov Ncdpyo Kupua-
KGTOUAO, Tov Tetdpyio — Aéovia MeAd, tov Avaotdoo Mdoko, tov AAéEavBpo Mntodrioulo,
v 'HBn MookaxAaidn - Tewpyiddn, thv Owoyévela Zapovpxa, tov Miito ZiviéooyAou —
Toofitoa, tov lwavvn Ztepavn, toug Zmdpo kat Togia Manayewpyiou, toug MixdAn ka1 Ma-
piva ZxoUAhou, touc Nikfta xat Alxprvn Zraupvdkn, tov OSugoéa Toouxdmoudo, kat UG
Tipo xar Epn Xpotodouhou. Eniong, 1o E6vixé Ioto ,

Ypagixé Mouoeio Xpiooov, to Mougeio lotopiac EMnvikic EvBupaoiag tou Auket
EMnviBwv, tov Omiho «[evitoapor kar Mriovhecy, 1o Tedomovwnaolaxs Ag OU o
Ha, xau 1o TloAepikd Mouoeio ABnvcoy- ¥Aog, Tny gL

piK6 Mouoeio, o EBvoAoyiké xai Aao-

' Panahj,
. Tov Kwvaotavtivo Ltepavn xal tov Apn

Ap. Kat. 287, PoAdL Toérmng
yta tnv OBwpavikn Ayopd
Cat. No. 287, Pocket watch
for the Ottoman Market

Ap. Kat. 247, 248, Kakapapa
Cat. No. 247, 248, Inkstands



